Cantocore Import/Export

The Cantocore Import/Export exhibition examines, through applied art practice,
the relationship between import and export of culture between Guangzhou and
San Francisco by asking a simple phrase: Are you Cantocore? Guangzhou, also
called Canton, is the third most populous city in China and its province,
Guangdong, is a major manufacturer of textiles and electronics for export to the
United States. San Francisco has the largest import of Chinese immigrants of
any US city, primarily from the Guangdong province. Chinese immigrants also
created the largest Chinatown in North America in San Francisco. However,
understanding the conceptual framework of Cantocore is not limited to
geographic divisions, nor reductive dichotomies driven by post-colonial
stereotypes such as East vs. West, nor Olympic nationalism pridefully
paramount in China vs. US “non-political” sports matches. Cantocore is the
reality of life versus the theory set forth by jurisdictions where people live.

Originally, the San Francisco-based Chinese-American band “Say Bok Gwai,”
roughly translated "dead white demon" in Cantonese, coined the term
"Cantocore" to describe their own musical genre that juxtaposes hardcore metal
and punk with Cantonese vocals in blasted 30 second sonic increments. This
rapid fire short attention span is at the core of contemporary Cantonese culture.
It doesn't dwell — it does. People don't wait for roads to finish, or for the latest
movie showing overseas to come to the cinema; they buy it. Workers don't look
for a bed when its time to take a nap, or complain about the hot weather. Guys
just take their shirts off, families play badminton in the streets for fun, or a mom
will fit all three of her kids onto a bicycle to get somewhere — its faster that
way! Cantocore is living around the guidelines set in place by some one.

With the projected trajectory of China's GDP approximating the United States
in year 2030, there is rapid increase of international interest in the political,
social and economic condition of China. It is impossible to understand the real
effects of this growth and the black swans this growth will generate simply
through the guise of economic analysis. Rather, traditional analytical techniques
must be augmented with qualitative research to attempt to understand what is
happening with China's growth. This is already happening with large
contemporary art exhibitions internal to China such as the upcoming

3rd Guangzhou Triennial and Shanghai Biennials dissecting the impact of
globalization, Chinese identity, the evolution of political structures, and how
this dynamic culture is changing. Similarly, the rise of post-industrial zones
used by Chinese artists such as Beijing's Da Shan Zi (798) and Shanghai's
Moganshan Lu then being commercialized by international galleries are



indicators of the rise of contemporary art, particularly in Northern China.
Cantocore is a call for participation for practioners internationally to directly
investigate, through art practice, what is happening in the South of China in a
way that is not clustered nor so easily commercialized-to-death, but is uniquely
Cantocore.

San Francisco has developed in a similar way to the United States like
Guangzhou has to China. It is neither the heart of the art world like New York
City, nor is it the trendy with superflat palm-tree powered artwork being
pumped out like Los Angeles. Similar to Guangzhou, San Francisco is situated
as one of the commercial areas far from the seat of political power in the United
States. This has helped it to be on the fringe of culture, legal precedent, and
progressive commerce over the last 40 years since the revolutionary year of
1968. In San Francisco there were peace protests against the US military's
involvement in the Vietnam War incubating the cultural preparations for the
Summer of Love all which pushed San Francisco even further to the most
experimental edges of American Culture. During the same year in China, youth
were still encouraged to be rebels until December of 1968 when Mao Zedong
sent the youth to be re-educated in the countryside in the "Up to the mountains
and down to the villages" movement. Because of much of this upheaval, new
waves of people from the south of China migrated to Western United States,
taking culture and style with them. Cantocore is concerned with how these
different cultures have come together, are similar and different.

As a framework, Cantocore is the flow and change of imported and exported
culture and materials globally from the Pearl River Delta region. With
Guangzhou's production emphasis and irregular enforcement of laws, the
creative value of any one gesture is amplified or discarded in a Darwin-like way
where styles are replicated and modified in blistering succession. Factories
churn out various qualities of goods for both export and local sale allowing all
income levels of people in the region to participate in global brands. Thus,
people who live in Canton more easily adapt to new trends in technology and
fashion. All forms of sales are available. From conventional malls with high-
end pristine commodified temples are well lit, to thousands of middle-grade
shops surrounding the malls, all the way down to street pirate DVD peddlers, if
you want something you can get it.

Similarly in San Francisco, if one wants the latest movies, or software, there 1s
ample services to get whatever one wants. And, since San Francisco has such a
large Chinatown and Mexican Mission district full of immigrant-owned shops,



inexpensive Made-in-China goods are had alongside the international style that
dominates the financial centers of the city.

The artists in the Cantocore exhibition were tasked with creating projects which
explore import and export, materially and conceptually. Practically, how can
one's artwork be actualized either through fabrication locally in Guangzhou or
imported from San Francisco? Guidelines for the creation of the work were left
alone since modern strategies for creating artwork such as remaking, remixing,
interpreting, pirating, translating, copying, and appropriating content, already
espouse the Cantocore style. After the proposals were received from invited
artists, curation of works took place based upon the processes, scope, location
of artists and available resources to constitute this first Cantocore dialogue.

Cantocore Guangzhou is divided into two halves. The first part of the show,
“Import,” features Chinese and American artists including Deer Fang's video
installation "News Reenactment" of remade small scenarios from news in the
public and Misa Inaoka's Made-in-China community editable toy modifications.
Setting a backdrop for the first-half of the show, Huang Xiaopeng' large scale
slogan banner looms in the background allowing all to observe the addition of
meanings from translated signs. Jon Phillips' "Artonomics" Chinese-
government-themed screen displays real-time statistics about the Chinese
condition. Other artists works include Justin Hoover's "100 Performances." This
work enlists a few Chinese actors and actresses to follow the scripts from 100
San Francisco-based artists' two minutes performances during the show
opening. Sculptural works include David Johnson's "Made In China"
highlighting the contents of shipping through cardboard boxes and Guy
Overfelt's returned-to-China life-sized inflatable American Trans-Am. Also,
there will be a video screening titled "Stardusted" curated by Clark Buckner
selected from M17 (Mission 17) Video Archive, highlighting video works
specific to the themes of this exhibition.

The second part of the Cantocore show, “Export,” features major installations
such as JD. Beltran's "Downtown Mirror" projection of jumbo-jet airplane fly-
overs and Katherine Worel's "Domestic Bliss" reviewing the whimsical
American interest with Buddhism. Local Guangzhou artist Hu Xiangqian at the
second opening is set to perform as his "black" rapper persona with a live band.
Meanwhile, Lin Fang Suo's installation uses fruits to investigate the idea of
"exploitation". Zhou Tao performed and documented his daily routine in a
shopping mall. The second half also features an on-going collaborative project
called the Huangpu Village Video Project led by Wang Ge, Deer Fang and
students from both Sun Yat-Sen University and Guangzhou Art Academy. This



installation presents documentation and studying of the Huangpu village, a
former trade village near a harbor now caught in the middle of increasing urban
growth on the outskirts of Guangzhou.

These two halves of the show highlight that import and export of culture, like
material trade, is in a constant state of consumption and recirculation. This is
the first major exhibition of the Cantocore project and is opened up to critique
and analysis during the show in order to inform the next version of this project
as 1s exported to San Francisco in winter 2008.
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